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A Letter form the Coronets
Howdy folks,
Hot enough for ya?
Well it's August.
So that means drink lots of water. In this time of year you keep your family close but your water closer.

Wow! What an event. We had great fun even in the rain.
We want to thank Mistress Daphne for coming up with the idea and their Majesties for allowing us to hold it and joining us for the day.
A big thank you to all those that helped run the tournaments and A&S.
We are safe with our new champions.
Braxas from Axemoore is our heavy champion
Duke Loric is our light champion
Odhran Fionn is our yeoman
But we cannot forget Anahita Pari as our A&S champion
We thank everyone that came out for the day to join us for the first in person event in the Kingdom.
The Kingdom calendar is posted with the upcoming events for the next couple of months so go check it out and see if you might make it to one.
No Baronial activity till after August 7th. So rest up and we will see everyone after that for an event wrap up.
We have offices that are in need of deputies and replacement officers. Go look at the bylaws and see if there might be something you want to learn.
While you are reading them if you think something might need changed or updated let Mistress Taya know.
Everyone please be safe in these hot days. Drink plenty stay cool. Be safe in everything you do we want to keep getting together.
Baron Aeduuin
Baroness Deborah

PSA....The Baroness bans all forms of lavender in her presence from the duration of her term.
https://www.pinterest.com/pin/147141112804385123/

A Letter From the Seneschal:
Greetings to the populace of the Barony of Seleone.

I am happy to say that we have not only held our first event since last year, but the first for our Kingdom
since our quarantine had begun. We had over 100 individual attend and with all that was going on with
the baronial championships which included fighting and Arts & Science, and the court at the end of our
event- it appeared that everyone has had an excellent time just hanging out and enjoying each other’s
company. We were all excited to have Their Royal Majesties in attendance as we were all shouting
“Long May the Rule.” With that being said- please look a Kingdom Level Event coming your way soon.

Now with a little bit of seriousness. Please understand that events will have many people and as with
any contagious illness- many will not know if they have been in contact with others. Use safe judgement
when attending SCA events or for that matter any event with many individuals. Only you can make that
choice if you decided to attend or not. Remember-This is a volunteer organization. Also- it is hot and it
is humid- so please stay hydrated and please take the time to cool down when needed.

I remain in service to the Barony and to the Kingdom,
Mistress Taya de Montgomery, O.P.
https://www.istockphoto.com/photos/renaissance-music

A Letter from the Chronicler:
I thought I would put in a music theme for this issue. Over the year I have been asked by others how
to read music. I am not saying after reading this issue in its entirety that you would become a pro,
but have a further understanding and appreciation for music besides just listening to songs. So,
please enjoy!
"Nuts to the Plague".
What a wonderful event that was held. There were lots of activities to do as well as to see all of our
friends in person. I must say that last week's event was well attended. Seleone had more than a 100
people come to this event during and throughout the day. Some of our friends unfortunately had to
leave and this left me sad but, we will catch up to them at a later date.
I would like to congratulate those that had received awards from the "Nuts to the Plague". They are
all well deserved. Thank you Mistress Daphne for all of the hard work to make this event very
smooth, wonderful and an eventful day. Also, thanks are in order to all of those who helped during
that event. Thank you, for your hard work, you made this event more memberable.
With my greatest surprise....
I want to thank Their Excellencies for the unexpected award of the Golden Sealion. I was caught off
guard when my name was called out to court to face Their Excellencies. I must say that I was very
surprised to have received this award. To Their Excellencies, a personal thank you from the bottom of
my heart.

Faolan - Auld Tavern Song [Medieval Tavern
Music]https://youtu.be/4C-_qmN5-mI

https://en.wikipedia.org/wiki/File:Orazio_Gentileschi__Il_suonatore_di_liuto_(National_Gallery_of_Art).jpg

August 2021
Regional Fighter Practice
August, Saturday 7
10:00am-4:00pm
Barony of Grey Niche
4660Damascus Rd
Memphis, TN 38118
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Fighter's Practice
Project Night/Sewing
Circle

Fighter's Practice

Victory Day

Project Night /Sewing
Circle

National Chocolate Chip Cookie

Fighter's Practice
Project Night /Sewing
Circle

Fighter's Practice

Dance Class

Project Night /S

Fighter's Practice

5th Monday Potluck

Project Night /Sewing
Circle

Business Metting

Left-Handers Day

Monday Night
Dance class and Musical Arts

Class begins: 6pm –9pm
Middle-Eastern – European Dance
4th Monday - on months with 5th Monday Pot luck Dinner with dancing and live music.
Practicing groups and topics may vary, please call to confirm the schedule.
Held at St. Patrick's Episcopal Church, 310 N. Cleveland Ave., Long Beach, MS. 39530

cancel

Tuesday Nights

Broken Oaks Project Night, Sewing Circle,
Fighter Practice will be held at Broken Oaks Practice
Contact Sir Bir When not practicing please wear masks.
Begins at 7pm-9pm
Broken Oaks tele: (228) 832-7404

Thursday Nights

The 3rd Thursday on the month for Baronial Business Meeting. Meeting begins at 6pm

Business Meeting

Business meeting is our monthly meeting to discuss current activities and business issues of concern to our Barony.
Everyone are welcome to attend. The meetings are held on the third Thursday of each month.
Held at the Herbert Wilson Recreational Center. Meeting begins at 6:30pm-9pm
Contact: Mistress Taya de Montgomery, seneschal@seleone.org

Art and Science Classes

A&S meetings schedules fluctuate and are usually on a selected weekend. Location and topics as well as times will vary so
please call to confirm the schedule
Canceled classes, can email A&S projects
Contact: Maria Elena Kaderesh (228) 493-4532

https://www.ibtimes.com/wwi-100th-anniversary-poppies-flanders-field-ceremonies-across-europ-photos-1648090

Medieval vs Renaissance Music
As part of the many categories under music knowing the difference between medieval and renaissance music can
be of use to you if you are much interested in music. Music, as the universal phenomenon it is, has its origins in
every culture and civilization. There are millions of people who adore music, some being just listeners, some being
music players, and some others being enthusiasts of music: its trends, history, and evaluation. To the enthusiasts
of music and its history and evolution, studying about them could mean everything. These wanderers searching
for the history of music and evolution, it is very important to have knowledge about various eras of music with a
chronological perspective. Speaking of which, this article presents information on two such eras of music,
medieval and renaissance music (of western music) and endeavor's to Analyse their differences.
What is Medieval Music?
The term Medieval Music speaks of the written and composed music during the era called the Middle Ages, from
500 C AD to 1400 C AD. Middle Ages began with the decay and fall of the Roman Empire. Music in the medieval
times was secular and sacred at the same time and it was in chant form, mainly monophonic. Polyphonic chants
were later developed. Also, earlier medieval music did not have a particular notational system, so oral tradition
transmitted the monophonic tunes. However, later, medieval musicians developed a notation style called neumes.
Most importantly, medieval music speaks of a counterpoint which was developed by organum: a plainchant melody
with at least one voice to sustain harmony. Also, a large amount of music written in the medieval era is anonymous.

https://www.andrea-angelini.eu/early-medieval-and-renaissance-polyphony/
https://www.wqxr.org/story/how-was-musical-notation-invented-brief-history/

What is Renaissance Music?
The term Renaissance Music refers to the music written and composed in the Renaissance era. Renaissance
was a great time period in Europe where art, science, literature, music, intellect and lifestyle underwent a
rebirth. Many awakening occurrences took place including the rediscovery of the hidden ancient Greek and
Rome writing and the invention of the press, etc. Renaissance era of music began in 1400 C AD and lasted till
1600 C AD. In the renaissance, music was composed, rather largely improvised, by a number of people.
Rhythms of renaissance music were buoyant, and medieval counterpoints were further developed by
renaissance composers to create fugues. A new tuning system. Well Tempering, too was developed in this
period.
Time Table:

• Medieval music existed from 500 C AD to 1400 C AD while renaissance music existed from 1400 C AD to 1600 C AD.
• Medieval music did not much have a notational system earlier to write down music. Hence, it was transmitted orally while renaissance music was
supporting the invention of fugues. This clearly denotes about the notation system.
• Medieval music was mostly plainchant; first monophonic then developed into polyphonic. Renaissance music was largely buoyant melodies.
• Medieval music was mostly only vocal while renaissance music was of both instrumental and vocal; flutes, harps, violins were some of the
instruments used.
• Medieval was mainly the beginning of music history while renaissance developed it into several new levels with more composers who existed in
the era.
Judging by these differences, it is comprehensive that medieval and renaissance music differ from each other and renaissance was a
development of medieval music.
Types of Renaissance Music:
The main types were the German Lied, Italian frottola, the French chanson, the Italian madrigal, and the Spanish villancico. Other secular vocal genres included the
caccia, rondeau, virelai, bergerette, ballade, musique mesurée, canzonetta, villanella, villotta, and the lute song.
https://www.andrea-angelini.eu/singing-in-style-renaissance-vocal-music/

Music Notation through the Ages
Imagine a piece of music. No, not the music, but the written score or sheet. Some of us look at it, and immediately begin
translating those symbols into sounds. Others among us might not be able to make sense of what we see on the page — and
that’s OK, because you don’t need to be able to read music to appreciate it. Musical notation is complex, and that’s a good
thing because it allows composers to express complex ideas that can make their way to your ears.

But the notes and staves we see today didn’t spring fully formed from one person’s mind. Instead, the notation we see today
is the product of centuries of innovation and refinement. So let’s explore a few milestones of its development.
Using notation is about as old as music itself, but for our purposes we’re going to start in the year of 1025. If you were a
peasant subsisting on unseasoned cabbage, it was probably a terrible year. If you were one of the wealthy, castled minorities
it was probably a good year. But if you were a monk, teaching your choir some new chants, 1025 would prove to be a
downright stellar year. That was around the time a monk named Guido moved to a Tuscan city called Arezzo. Thus history has
named him Guido of Arezzo.
We don’t have a ton of information concerning Guido of Arrezo’s biographical details, but that really doesn’t matter when you
think about what he did. Guido contributed greatly to Western Europe’s ability to express itself musically. He organized
pitches into groups called hexachords (think of them like a scale) and pretty much invented solfege (“do -re-mi-fa…”). And he
advanced a method for notating those concepts more accurately. It was huge.
Before Guido’s time, liturgical music was (and still is) notated using markers called neumes. If you were learning a chant,
you’d get some parchment with the words, and above them you’d see neumes that would slide up, or down, or twist or turn.
That was your sheet music. Neumes wouldn’t tell you which note to sing, exactly; rather, they would simply indicate
the contour of the melody. If a line above a word rises? Raise the pitch. Yeah, it was hard back then.

http://www.bodleian.ox.ac.uk/bodley/whats-on/online/workofone/theme1/item_5,_balliol_college_ms_317

In his visits to monasteries, Guido observed just how badly the younger singers were struggling to learn chants in the
repertoire. So, he thought of a nifty tool that would allow someone to sing along, even if they had never heard the
music before: the staff. It had four lines, instead of the five we use today. One of them was marked with a “key
indicator” — maybe a C or F — indicating its fixed pitch position. Two of those lines would be colored — yellow for C,
and red for F. And so, as Guido wrote, young students could “better detect the level of pitch.” Or, you know, read the
music.
A staff is great, and fixed pitches are even better. But our music is still missing something. How would you know how
long to hold those notes? That was a problem for mensural notation to solve.
Mensural means “related to measuring things,” and that's just what the notation of the same name set out to do. It was
normally used for secular vocal music, on a five line staff. Church music was still rocking with staffed neumes, and lutists
and other string players were using tablature — but mensural notation used symbols that you can very clearly see are
related to modern ones.

Let's look at two note vales, longas and breves. Here they are:

The "longa."

The "breve"

Believe it or not, we still have those note values today, even though the former is rarely seen. The breve has stuck
around — it’s the British English name for what Americans call double whole notes.
Each breve could be further broken down into semibreves, which could be further divided into proportionately
smaller values. Corresponding rests also indicated periods of silence. Take a look at the table below for what these
symbols looked like, as well as their modern counterparts.

Believe it or not, we still have those note values today, even though the former is rarely seen. The breve has stuck around — it’s
the British English name for what Americans call double whole notes.
Each breve could be further broken down into semibreves, which could be further divided into proportionately smaller
values. Corresponding rests also indicated periods of silence. Take a look at the table below for what these symbols looked
like, as well as their modern counterparts.

As noted before, mensural notation was largely used for secular vocal music. But around the 17th century, instrumental music
came to dominate the scene. Musicians of all stripes willingly co-opted the staff and notation of the day, but found it quite
limiting when it came to conveying information about what instruments other than the voice should do. So it was refined ever
further. Over time bar-lines, stylized clefs, dynamic markings, ties and slurs began to appear.

https://www.wqxr.org/story/how-was-musical-notation-invented-brief-history/

Learn to Read Music
Have you ever heard a song on the radio and thought, “Hey, it’d be really cool to know how to play that?” Do you have friends who play
musical instruments, and you want to get in on the fun? Do you just want to expand your general artistic knowledge? Well, learning the
basics of how to read sheet music can help you achieve all of these, and in a shorter amount of time than you might have thought!
At its very simplest, music is a language just like you’d read aloud from a book. The symbols you’ll see on pages of sheet music have been
used for hundreds of years. They represent the pitch, speed, and rhythm of the song they convey, as well as expression and techniques
used by a musician to play the piece. Think of the notes as the letters, the measures as the words, the phrases as the sentences and so
forth. Learning to read music really does open up a whole new world to explore!
Follow our step-by-step introduction to the language of music below, download your FREE tools at the end of this article, and you’ll be
playing along in no time at all.
How to Read Sheet Music

Step 1: Learn the Basic Symbols of Notation
Music is made up of a variety of symbols, the most basic of which are the staff, the clefs, and the notes. All music contains these
fundamental components, and to learn how to read music, you must first familiarize yourself with these basics.
The Staff
The staff consists of five lines and four spaces. Each of those lines and each of those spaces represents a different letter, which in turn
represents a note. Those

https://cdn.statically.io/img/www.musicnotes.com/now/wp-content/uploads/2018/02/9.png?quality=80&f=auto

Treble Clef
There are two main clefs with which to familiarize yourself; the first is a treble clef. The treble clef has the ornamental l etter G on the far left side.
The G’s inner swoop encircles the “G” line on the staff. The treble clef notates the higher registers of music, so if your in strument has a higher pitch,
such as a flute, violin or saxophone, your sheet music is written in the treble clef. Higher notes on a keyboard also are notated on the treble clef.

We use common mnemonics to remember the note names for the lines and spaces of the treble clef. For lines, we remember EGBDF by the word
cue “Every Good Boy Does Fine.” Similarly, for the spaces, FACE is just like the word “face.”
Bass Clef

The line between the two bass clef dots is the “F” line on the bass clef staff, and it’s also referred to as the F clef. The bass clef notates the lower
registers of music, so if your instrument has a lower pitch, such as a bassoon, tuba or cello, your sheet music is written in the bass clef. Lower
notes on your keyboard also are notated in the bass clef.
A common mnemonic to remember note names for the lines of the bass clef is: GBDFA “Good Boys Do Fine Always.” And for the spaces: ACEG,
“All Cows Eat Grass.”

Notes

Notes placed on the staff tell us which note letter to play on our instrument and how long to play it. There are three parts of each
note, the note head, the stem, and the flag.

Every note has a note head, either filled (black) or open (white). Where the note head sits on the staff (either on a line or space)
determines which note you will play. Sometimes, note heads will sit above or below the five lines and four spaces of a staff. In that
case, a line (known as a ledger line) is drawn through the note, above the note or below the note head, to indicate the note letter
to play, as in the B and C notes above.
The note stem is a thin line that extends either up or down from the note head. The line extends from the right if pointing upward
or from the left if pointing downward. The direction of the line doesn’t affect how you play the note but serves as a way to make
the notes easier to read while allowing them to fit neatly on the staff. As a rule, any notes at or above the B line on the staff have
downward pointing stems, those notes below the B line have upward pointing stems.
The note flag is a curvy mark to the right of the note stem. Its purpose is to tell you how long to hold a note. We’ll see below how
a single flag shortens the note’s duration, while multiple flags can make it shorter still.

Now that you know the parts to each note, we’ll take a closer look at those filled and open note heads discussed above. Whether a note head is
filled or open shows us the note’s value, or how long that note should be held. Start with a closed note head with a stem. That’s our quarter note,
and it gets one beat. An open note head with a stem is a half note, and it gets two beats. An open note that looks like an “o” without a stem is
a whole note, and it gets held for four beats.

There are other ways to extend the length of a note. A dot after the note head, for example, adds another half of that note’s duration to it. So, a half
note with a dot would equal a half note and a quarter note; a quarter note with a dot equals a quarter plus an eighth note. A tie may also be used
to extend a note. Two notes tied together should be held as long as the value of both of those notes together, and ties are c ommonly used to
signify held notes that cross measures or bars.

The opposite may also happen, we can shorten the amount of time a note should be held, relative to the quarter note. Faster notes are signified
with either flags, like the ones discussed above, or with beams between the notes. Each flag halves the value of a note, so a single flag signifies 1/2
of a quarter note, a double flag halves that to 1/4 of a quarter note, et cetera. Beams do the same while allowing us to read the music more clearly
and keep the notation less cluttered. As you can see, there’s no difference in how you count the eighth and 16th notes above to see how beams
organize notes!

But what happens when there isn’t a note taking up each beat? It’s easy, we take a rest! A rest, just like a note, shows us how long
it should be held based on its shape.

A sharp, denoted by the ♯ symbol, means that note is a semitone (or half step) higher than the note head to its right on sheet
music. Conversely, a flat, denoted by a ♭ symbol, means the note is a semitone lower than the note head to its right. You’ll notice
on the keyboard picture and notated staff below, showing each half step between the C and the E notes, that whether you use
the sharp or the flat of a note depends on whether you’re moving up or down the keyboard.
There’s one more symbol to learn regarding semitones, and that’s the natural, denoted by a ♮. If a note is sharp or flat, that sharp
or flat extends throughout the measure, unless there’s a natural symbol. A natural cancels a sharp or flat within a measure or a
song. Here’s what playing C to E would look like with natural symbols.
Finally, in order to read music, you’ll need to understand key signatures. You actually already know one key signature, the key of
C! The C major scale you learned above was in the key of C. Scales are named after their tonic, the preeminent note within the
scale, and the tonic determines what key you play in. You can start a major scale on any note, so long as you follow the wholewhole-half-whole-whole-whole-half pattern. Now, following that pattern in keys other than the key of C will require you to use
sharps and flats. Since that’s the case, we place the sharps or flats for your song’s key signature right before the meter, after the
clef, on your sheet music. That tells you to maintain those sharps or flats throughout the music unless of course there’s a natural
symbol to override it. You will begin to recognize the key signatures of pieces based on what sharps or flats are shown. Here’s a
quick glimpse at some key signatures using sharps and flats:

Step 2: Pick Up the Beat

To play music, you need to know its meter, the beat you use when dancing, clapping or tapping your foot along with a song. When reading music,
the meter is presented similar to a fraction, with a top number and a bottom number, we call this the song’s time signature. The top number tells
you how many beats to a measure, the space of staff in between each vertical line (called a bar). The bottom number tells you the note value for
a single beat, the pulse your foot taps along with while listening.

In the example above, the time signature is 4/4, meaning there are 4 beats per bar and that every quarter note gets one beat, and try counting
along 1,2,3,4 – 1,2,3,4 with the beat numbers above.

In the example below, the time signature is 3/4, meaning there are 3 beats per bar and that every quarter note gets one beat, try counting the
beats, 1,2,3 – 1,2,3.

Let’s look again at the above examples, notice that even though the 4/4 time signature in “Twinkle, Twinkle Little Star” calls for 4 beats per bar, there
aren’t 4 notes in the second bar? That’s because you have two quarter notes and one half note, which added together equal 4 beats.
In addition to your note values and time signature, the last piece to feeling the rhythm is knowing your tempo or beats per minute. Tempo tells you
how fast or slow a piece is intended to be played, and often is shown at the top of a piece of sheet music. A tempo of, say 60 BPM (beats
per minute) would mean you’d play 60 of the signified notes every minute or a single note every second. Likewise,a tempo of 120 would double
the speed at 2 notes every second. You may also see Italian words like “Largo,” “Allegro” or “Presto” at the top of your sheet music, which signifies
common tempos. Musicians use a tool, called a metronome, to help them keep tempo while practicing a new piece, and click on the circles next to
the BPM values to see how a tempo can speed up and slow down.

Step 3: Play a Melody

Congratulations, you’re almost on your way to reading music! First,let’s look at scales. A scale is made of eight consecutive notes, for example, the C
major scale is composed of C, D, E, F, G, A, B, C. The interval between the first note of your C major scale and the last is an example of an octave. The
C major scale is very important to practice since once you have the C scale down, the other major scales will start to fall into place. Each of the notes
of a C major scale corresponds with a white key on your keyboard. Here’s how a C major scale looks on a staff and how that corresponds to the keys
on your keyboard:

You’ll notice that as the notes ascend the staff, and move to the right on your keyboard, the pitch of the notes gets higher. But, what about the black
keys? Musically, whole tones, or whole steps between the note letters, would limit the sounds we’re able to produce on our instruments.
Let’s consider the C major scale you just learned to play. The distance between the C and the D keys in your C scale is a whole step, however, the
distance between the E and the F keys in your C scale is a half-step. Do you see the difference? The E and the F keys don’t have a black key in
between them, thus they’re just a half step away from one another. Every major scale you’ll play on a keyboard has the same pattern, whole-wholehalf-whole-whole-whole-half. There are many other types of scales, each with unique sounds, like minor scales, modal scales and more that you’ll
come across later on, but for now, let’s focus just on major scales and the major scale pattern. Look at the C major scale again on the keyboard
below.

Semitones, or half-steps on the keyboard, allow us to write an infinite variety of sounds into music. A sharp, denoted by the ♯
symbol, means that note is a semitone (or half step) higher than the note head to its right on sheet music. Conversely,
a flat, denoted by a ♭ symbol, means the note is a semitone lower than the note head to its right. You’ll notice on the
keyboard picture and notated staff below, showing each half step between the C and the E notes, that whether you use the
sharp or the flat of a note depends on whether you’re moving up or down the keyboard.
There’s one more symbol to learn regarding semitones, and that’s the natural, denoted by a ♮. If a note is sharp or flat, that
sharp or flat extends throughout the measure, unless there’s a natural symbol. A natural cancels a sharp or flat within
a measure or a song. Here’s what playing C to E would look like with natural symbols.

Finally, in order to read music, you’ll need to understand key signatures. You actually already know one key signature, the key
of C! The C major scale you learned above was in the key of C. Scales are named after their tonic, the preeminent note within
the scale, and the tonic determines what key you play in. You can start a major scale on any note, so long as you follow the
whole-whole-half-whole-whole-whole-half pattern. Now, following that pattern in keys other than the key of C will require you
to use sharps and flats. Since that’s the case, we place the sharps or flats for your song’s key signature right before the meter,
after the clef, on your sheet music. That tells you to maintain those sharps or flats throughout the music unless of course
there’s a natural symbol to override it. You will begin to recognize the key signatures of pieces based on what sharps
or flats are shown. Here’s a quick glimpse at some key signatures using sharps and flats:

Lemon Chicken
Instructions
Ingredients
•
•
•
•
•

•
•
•
•
•

4 (5 oz) chicken
breasts*,pounded to an
even 1/3-inch thickness
Salt and freshly ground
black pepper
1/3 cup all-purpose flour
1 Tbsp olive oil
4 Tbsp unsalted
butter, sliced into 1 Tbsp
pieces, divided
1 1/2 tsp minced garlic
1/2 cup low-sodium
chicken broth
3 Tbsp fresh lemon juice
1/2 tsp fresh lemon zest
1 1/2 Tbsp minced fresh
parsley (optional)

•
•
•
•

•
•
•
•
•
•

Season both sides of chicken with salt and pepper.
Place flour in a shallow dish then dredge both sides of chicken breasts in
flour, one at a time.
Heat 12-inch skillet over medium-high heat.
Add olive oil and 1 Tbsp butter, let butter melt, then add in chicken
breasts in a single layer.
Sear until golden brown on bottom, about 4 - 5 minutes then flip and
continue to cook until chicken registers 165 degrees in center, about 4 - 5
minutes longer.
Transfer chicken to a plate while leaving any little bit of excess oil in pan.
Reduce to medium heat, add garlic and sauté 20 seconds, or until just
lightly golden brown, then pour in chicken broth while scraping browned
bits up.
Pour in lemon juice then bring mixture to a simmer, reduce heat slightly and
let simmer until liquid has reduced by about half, about 2 minutes.
Add in remaining 3 Tbsp butter and lemon zest, stir to melt butter.
Return chicken to skillet, spoon sauce over chicken and garnish with
parsley. Serve warm.

•*2 (10 oz.) chicken breasts may be used instead. Then simply butterfly and
halve the breasts (cut through the thickness of the 2 large breasts), to create 4.

Regnum - Baronial Officers
Baronet
Appointed by the Crowns, the Baron and/or Baroness acts as the local representatives of
the Crown, reflecting the reigning Crown's will and authority in the barony. The Baron
and/or Baroness also has the authority to bestow awards upon any they deem fit as well
as hold court.
Baron: Baron Æduin Hacke (Eddie the Hack)
Baroness: Baroness Deborah of Haleshaven coronets@seleone.org
Seneschal
The Seneschal is the chief administrative officer and legal representative of the Barony.
Seneschal: Mistress Taya de Montgomery, seneschal@seleone.org
Deputy Seneschal:

Herald
The Herald coordinates several areas of activity. Book heraldry involves helping people
research unique names and devices for their personae. Field heraldry coordinates the
heraldic display, and the precedence, arrangement and announcement of
matches on a tournament field. Criers make announcements during events. Court
heraldry requires knowledge of the conduct of Royal courts, proper use of titles, bizarre
name pronouncement, etiquette, and enough pizzazz to stand before a large group
of hungry, tired people and delight them with your charm, yet not outshine the Royals.
Good luck.
Herald: herald@seleone.org
Deputy Herald: vacant
Knight's Marshal
https://medium.com/teknik/this-is-not-how-i-remember-the-middle-ages-cda8c3728f09

Chronicler
The Chronicler's traditional duty has been the publication of the Baronial newsletter, "A Sealion's Tale". The
Deputy chronicler's duty is to berate Baronial members who do not submit articles, prose, comic, artwork,
song, poetry or other printable materials for publication.
Chronicler: Baroness Ellyn Heath of Hemingford Grey, chronicler@seleone.org
Deputy Chronicler:
Chatelaine
.The Chatelaine is the Barony's "Welcome Wagon." This Officer tries to make sure that new members are
aware of local, Kingdom, and Society-wide customs; when and where things are happening; and that they
have suitable garb for attending events. To this end, the Chatelaine has an inventory of loaner garb that has
been donated for the use of new members until they are able to acquire their own.
Officer:
Deputy:
Minister of Children
The Minister of Children organizes children's activities at events. This officer might also be called upon for
ideas for demos at schools or other venues with a high percentage of minors.
Officer:
Deputy:
Historian
The historian records the events and happenings that effect the barony, in scrapbooks, photo albums, on
video and in writing. This officer works hand in hand with the Heralds to keep track of awards given to
groups and populace of the Barony.
Officer: Dediana du Corwyn
Deputy:
https://www.thetapestryhouse.com/tapestries/view/10/vendange-tapestry
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https://musicalinsight101.wordpress.com/2013/09/16/renaissance-music/

The Knight Marshal is responsible for all fighting-related activities in the Barony.
This includes making sure that new fighters are safely and properly trained and
authorized. They also see that there are marshals available to supervise during
events, demos, etc.
Marshal: Sir Briar Kievich, marshal@seleone.org
Deputy Marshal:
Youth Marshal: Inge
Rapier Marshal: Master Eric of Telemark
Exchequer
The Exchequer is the Baronial Treasurer. This office is responsible for
maintaining the Baronial accounts and keeping track of all money handled by
the Barony.
Officer: Master Eric of Telemark, exchequer@seleone.org
Deputy:
The Minister of Arts and Sciences encourages local artists, and lets the Kingdom
know what our artisans are doing. The Minister of A&S is good person to contact
when looking for local A&S resources, or looking for someone who has knowledge
of or skill with a specific art.
Officer: Maria Elena Kalderash
Deputy:

https://www.hinesofoxford.com/le-concert-medieval-handwoven-tapestry.html

Web Minister
The web minister is in charge of maintaining the Baronial Website, moderating the e-list when
necessary and electronically distributing A Sealion's Tale. Current knowledge of web-design and web-publishing
languages is essential for this position.
Officer: Lady Jehanne Darc de la Coste, webminister@seleone.org
Deputy:
Steward
The Steward keeps track of the Baronial stuff. Over the years, quite a bit of stuff has been accumulated, including a
trailer in which to haul and store the Baronial stuff. If you are running an event and need something, please ask this
officer if we have it before buying a new one.
Officer: Willian le young Haleshaven
Deputy:
Camp Master
The camp master oversees the allocation, set up and placement of tents in Baronial camp sites, including food tents. This
does not mean that the camp master will set up your tent, although they may very well take it down, if you put it
somewhere it ought not to be. All members of the Barony wishing to stay in camp should check in with the camp master.
The camp master may also be in charge of coordinating group meals at wars.
Officer: Gunnulf Hvitaskeggr (please contact through Facebook)
Deputy: Baron Aleyn ap Kynyd Rhyes
Constable:
The Constable oversees site safety and security, parking at events and the handling of lost & found items at events.
Officer:
Deputy:

https://www.worldhistory.org/image/11781/edward-the-confessor-bayeux-tapestry/

•This is the August A.S. LVI (56)
•(2021) Issue of A Sealion’s Tale, an official
publication of the Barony of Seleone, a chapter
of the Society for
•Creative Anachronism, Inc. (SCA, Inc.). A Sealion’s Tale is
available on our unofficial Facebook page
or directly from our Chronicler’s Office Care of:
•This is not a corporate publication of the SCA, Inc., and does
not
delineate SCA, Inc. policies. Copyright 2020, Society for Creativ
e Anachronism Inc.
•Reproduction by any means without the express permission of
the author or artist constitutes
a breach of copyright and is punishable by
law. For information on reprinting photographs, articles, or art
work from this publication please contact the Chronicler’s
Office, who will
assist you in contacting the original creator of the piece. Please
respect the legal rights of our contributors.
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business meeting, which is held on the third Thursday of
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. All submissions are subject to editing for length, content and
style. Please contact the Chronicler’s Office for submission per
mission form information.

https://theculturetrip.com/europe/articles/europe-s-10-most-beautiful-libraries-from-italy-to-austria/

